This paper analyzes the mutation of Robert A. Heinlein's (1907Heinlein's ( -1988) discourse on the question of colonialism and decolonization. The aim is to analyze his discourse evolution. In his 'trilogy of liberty and self-responsibility' (Starship Troopers, 1959; A Stranger in a Strange Land, 1961, and The Moon is a Harsh Mistress, 1966). The American science fiction writer has delivered perturbing statements on the notion of freedom. Often labeled as a decadent or fascistic storyteller, Heinlein is equally acknowledged for the audacity of craftsmanship. When intersected with postcolonial studies, his narratives offer an oblique optics to the understanding of the evolution of imperialistic discourse: from unashamed colonialism to apologetic decolonization. Located between science fiction studies (SF) and postcolonial theory, the issue was addressed through the theories of Homi Bhabha, Ngugi wa Thiong'o, and Arnold Van Gennep. These tools were used to substantiate the claim that Robert A. Heinlein's fiction has incorporated liminalities to sustain the decolonization process of its protagonists. The study revealed a logical continuum along the three novels: the narratives correspond to the three levels of liminality. In other words, the writer's discourse has evolved from a conservative into a progressive view of decolonization.
Introduction
The American writer Robert A. Heinlein (1907 Heinlein ( -1988 ) is a pioneer of the Golden Age of science fiction (1930s-1940s) .He contributed to the making of a comprehensive narrative proposition of what he called 'Future History'. As a renowned writer, he explored a plethora of themes related to his vision of mankind's future: technology, race, and gender, to name a few. In addition, Heinlein has had strong ideological and political standpoints that challenged the dominant discourse of his epoch. The publication of Starship Troopers (1961) provoked a wave of indignation in regard to its militaristic apology of war and expansionism. Addressed to Heinlein's young readership, this novel is one of his Juveniles which are serialized narratives that explore themes of the coming of age, rites of passage, and being in a futuristic world.
Then, some readers confined the writer in the sphere of reactionary writers whose theses were close to right-wing ideas and authoritarianism. Heinlein has acquired a reputation that would define his persona for decades: he was seen as a crypto-fascist. Nevertheless, he disclaimed the ascertainment with two libertarian novels: A Stranger in a Strange Land (1961) and the Moon is a Harsh Mistress (1966) . The first is considered as the pillow book of the Hippie Movement, while the second is seen as a retelling of the American Revolution.
The authors of this paper attempt to show the evolution of the colonial discourse in Heinlein's trilogy through the prism of postcolonial theory. Heinlein's supposed inconsistency stands for a global process of liminality. Hence, a reference to the segments of critical theory is made to explain the mechanisms and discourse of colonialism and decolonization and how they impact the understanding of Heinlein's trilogy. Furthermore, there will an attempt to establish a narrative and thematic logic (or coherence) in the trilogy by highlighting the elements of this evolution.
Theoretical Framework: Colonizing Spaces, a science fiction tradition
Science Fiction writers often hesitated about the color of the future: despotic, imperialist, or libertarian. While scientists affirm that technology would insure progress and emancipation, notorious SF writers (George Orwell, i Aldous Huxley ii , Stanislaw Lem iii )dwell on more skeptical positions, such as obscurantism, enslavement and oppression. The question of colonizing space has been a constant fantasy of man and an inspirational topic for SF writers. The utopian and dystopian designs are the common depictions of individual or collective quests for self-fulfillment and bliss. The two World Wars and their tragic weight on the value of mankind brought forward a wave of decolonization predicated on the desires of the ex-colonies for freedom and selfdetermination.
The stretching scope of postcolonial theory debunked the discipline from exclusive sociohistorical perspectives and dragged it into unusual epistemic areas. In her seminal work Science Fiction and Empire, Kerslake (2007) While conventional postcolonial theory engages with specific historical references and geo-political situations, this text looks at and beyond the constructs of history, to extrapolate postcolonial paradigms and to examine new values of centre and periphery as humanity begins seriously to look at the colonisation of our Sun's planets (p. 3-4).
The scholar argues that postcolonial paradigms of center vs. periphery; self vs. other, and imperialism can be analyzed via the examination of fictive projections and anticipation.
In Colonialism and the Emergence of Science Fiction, Rieder (2008) endorses Edward Said's iv belief that the novel (including SF) is a bourgeois product that perpetrates imperialistic foundations (3). Rieder attests of the seniority of the genre and its stereotypical mode of representation:
…early science fiction seems merely to transpose and revivify colonial ideologies, the invention of other worlds very often originates in a satirical impulse to turn things upside down and inside out. A satirical reversal of hierarchies generates the comparison of extraterrestrials to colonialists… (p. 4).
Rieder extrapolates the established ascertainment to cover the most recent forms of the genre. Traditionally, SF glorified men's superpower and their imperialistic impulses. The figures include the pacification of the savages (aliens) and their reconstruction in a human mold, with utter denial of their specificities and singularities. Old school SF is analogous to imperial expeditions and ethnographic accounts v in the sense that it places the humans in spiciest vi configuration, where there are depicted as superior to the aliens. King (1998) savages whose lives are considered forfeit and whose culture is seen as abbreviated and misshapen but who are nevertheless compelling in their very strangeness -are at the very heart of the colonial project, and their dispelling is at the heart of the postcolonial one (p. 3-4).
The approach of Langer invokes the works of Homi Bhabah (The Location of Culture,1994) , Ngugi wa Thiong'o (Decolonizing the Mind, 1986) , and Bill Ashcroft (Empire Writes Back,1989) . The plausible combination of postcolonial theory with science fiction studies is, thereby, founded and justified in the study of Heinlein's Trilogy.
Heinlein and (de)Colonization
Heinlein witnessed the imperialism-related historical changes which were echoed in his fiction critical in the understanding of the movement of decolonization. The writer penned a plethora of novels and short stories that tackled the themes of invasion, alienation, and rebellion, all of which address the dialects of war and perpetual peace. 
Starship Troopers: Glory to the Empire
The novel recounts the coming of age of Johnny Rico and his training and missions in the mobile infantry. Earth is administrated by a Federation which existence is legitimated by the war against the 'Bugs'. The succession of battles and philosophical theories on the importance of the military in the protection of democracy constitute the core of the plot. The analogy between the 'other' as insects is a typical mode of the representation of the enemy.
The imperialistic stance is perceptible in the narrative organization of the events: chronologically, it was the Terrans who invaded the Arachnids' land and the insects retaliated to the human aggression. Heinlein's narrative artifacts drag readers into a deceptive appraisal on the actual aggressor. Once convinced, the characters and the readers justify the ethnocentric conception of the world and the Bugs-oriented inferiorizing discourse. Seed analyzes this discourse by stating that the enemies (aliens) force humans (the Americans) to challenge their knowledge of evolution:
Narratives that cast America's enemies as bugs at one and the same time privilege the USA as a representation of humanity itself, and also pose a special problem for those being invaded If the enemy is some kind of subhuman creature, that might carry an evolutionary consolation (p. Colonialism in SF is often grounded on a Darwinist belief. The empathic humans fight for their survival in a world order that is predicated on force and violence. Heinlein highlights this belief in a dialogue between the teacher Mr. Dubois and his student Carmen: "Violence, naked force, has settled more issues in history than has any other factor" (1959, p.32) . Starship Troopers reproduces the colonialist measures of pacification through violence and the obliteration of 'the other' for the sake of consolidating the myth of superiority and indorsing the heroic figure.
In Space: the Final Frontier, Teo (1994) points to the narrative horizon of that type of heroism which is tainted by nationalism:
American science fiction of the 'Golden Age' was influenced by American nationalism in several obvious ways. Firstly, science fiction writers reworked aspects of the national myth, such as the Puritan exodus from the corrupted Old World in order to establish a free society in a new land. In Paul Dennis Lavond's 'Exiles of New Planet', an imperialistic, authoritarian government rules Earth and the Solar System. A group which seeks freedom decides to migrate to a new planet. (p. 29).
For Teo, imperialism is linked to a liable utopian principle of exile and self-renewal. The fiction of Heinlein confirms these tendencies in unlimited expansionism and the confiscation of the bugs' lands. The Terrans do not solely fight off the bugs but they intend to invade Klendathu (the bugs' planet). The colonized are either exterminated or submitted to a subaltern condition. The US regional identities are melted into a national identity and extrapolated to the neighboring spaces viii . King (1998) notes that Heinlein's novel is connected with the historical and political context of the 1950s (Bug Planet: Frontier Myth in Starship Troopers, (p. 1018) . In his view, the narrative is more concerned with the present more than what the future would look like. The end of WWII and the advent of the Cold War have forced the imperialistic powers to abandon their colonies. Subsequently, decolonization has been established as the ultimate objective by the oppressed. The outcomes of the Cold War and the decolonization process were meant to create a new world order which is ruled by a super-powerful nation.
Heinlein translated the historical fluctuations into a personal comment on the endangered democracies that need to go for conquest and not remain in inertness and wait-and-see policy. Klendathu is not an especially rich place and it does not have a strategic value. Yet, its invasion would enable the humans to assert their authority on the universe and subject the 'other' to the supremacy of mankind. Heinlein portrayed a quintessential concern of post-imperialist powers: the regeneration of the myth of epic territorial conquests to federate people around neo-nationalist doctrines. This posture attracted the wrath of the 1950s critics who disapproved Heinlein's fascistfriendly ix discourse. Nevertheless, some contemporary scholars have transcended the fascistic lenses and deal with the novel from a neo-imperialistic perspective.
A Stranger in a Strange Land, the U-turn
Unfairly and prematurely condemned, Heinlein would deliver two years later his most read novel: a Stranger in a Strange Land (1961) (2013) names psychic decolonization. The idea of Mind decolonization is assumed as the most significant form of emancipation. In Ngugi's words, the process of decolonization passes by the understanding of the colonial condition and its unwholesome alienation strategies:
Colonial alienation takes two interlinked forms: an active (or passive) distancing of oneself from the reality around; and an active (or passive) identification with .that which is most external to one's environment. It starts with a deliberate disassociation of the language of conceptualisation, of thinking, of formal education; of mental development, from the language of daily interaction is the home and in the community (p. 28).
Smith landed on Earth with an assembled identity that was menaced by the Terrans and their imperialistic drifts. His indigenous language did not allow him to understand the culture of the Terrans, and he was, therefore, initiated to the local language. Smith was disappointed by the values and ethics of the world. The central Federation -guarantor of peace and prosperityappeared to be a corrupted system based on delusions, money and religious bigotry. Hence, Smith decided to create a utopian alternative embodied in his 'Church of all Worlds". Higgins (2013) explains that Heinlein's protagonist incarnates a tendency in the 1960s counter culture which consists in fulfilling mental emancipation through artificial paradises: Higgins synthesizes the essence of N'gugi's theories on the priority of cognitive emancipation over territorial recovery. Servitude, in the novel, concerns the Terrans who melted within a corporatist and neo-imperialist system that estranged its adepts. Smith acts as a decolonization catalyst that shatters the linguistic and cultural codes of the oppressive Federation by introducing an alternative utopian model. Heinlein introduced the theme of free sexuality and alternative mysticism to assert the belief that utopianism cannot be through imperialist expeditions but rather through spiritual completion. Thus, decolonization is envisaged within inward change of beliefs and mind liberation. My dear, I used to think I was serving humanity . . . and I pleasured in the thought. Then I discovered that humanity does not want to be served; on the contrary it resents any attempt to serve it. So now I do what pleases myself (p. 116).
On the question of language and cultural hegemony, Jubal admits that English (as a global language) is a tool of cultural oppression and identity suppression:
English is the largest of human tongues, with several times the vocabulary of the second largest language --this alone made it inevitable that English would eventually become, as it did, the lingua franca of this planet, for it is thereby the richest and most flexible --despite its barbaric accretions . . . or, I should say, because of its barbaric accretions. English swallows up anything that comes its way, makes English out of it (p. 286).
When this linguistic hegemony is contended, in the exchange between Jubal and Mahmoud, Heinlein reaffirms the imperialist stance. When Mahmoud intends to rehabilitate Arabic, as another expressive language, Jubal's deflective statement eschews the comparison:
[Mahmoud] "But there are things which can be said in Arabic that cannot be said in English." Jubal nodded. "That's why I've kept up my reading" (p.286).
Heinlein's novel offered an insightful conception on language that matched the social and cultural turmoil of the 1960s. Incidentally, Heinlein's novel was adopted by the Hippies within the era of the Civil Rights Movement. The novel addressed a generation's aspiration to end imperialistic doctrines and especially those which are located within the same nation. Heinlein's novel contributed to challenge the canons of hegemonic culture and linguistic subservience. Smith, guided by Jubal xii , understands that mankind is servile to a corrupt system in which freedom is interstitial. The incisiveness of the statement lies in the annihilation of the hegemonic discourse and the establishment of a counter-cultural proposal.
The Moon is a Harsh Mistress: Voices of the Oppressed
Published in 1966, The Moon is a Harsh Mistress takes Heinlein previous statement beyond psychological reconstruction: this narrative is a call for rebellion and anarchism. The novel accounts for the insurrection of the Loonies xiii against the Terran authority and their abusive administration of the colony. Heinlein illustrates the early stages of the revolution -organized by MIKE xiv , Mannie, and Professor de la Paz. The germinating insurrection turned soon into a total war, where both battlefield action and international diplomacy were used to settle the conflict. The obstinacy of the Terran authority to suppress the revolt comforted their self-deception in not seeing the scope of the insurrection. After a sustained rhythm of struggle, the Loonies wrested their Encompassing the revolution, the narrative allows the discovery of life on Luna, the Loonies are gender and race progressive. Like in Stranger in a Strange Land, The Moon is a Harsh Mistress emphasizes self-actualization through the exaltation of difference and variety. The liberation of morals announced in Stranger is achieved and fully assumed. Moreover, the deportees and their descendents have developed their own dialect which is an omniscient form of cognitive autonomy. Their life mode is a gallery of idealist anarchism and a permanent revolt against the gentrification of their existence: as 'untouchables' victims of caste-discrimination, they subsumed themselves to the reality of their condition, and organized their lives in a singular manner. Undisputedly, Heinlein relayed the ideas of Jubal, in Stranger, and reshaped them in Professor de la Paz's most explicit statement on freedom:
I will accept any rules that you feel necessary to your freedom. I am free, no matter what rules surround me. If I find them tolerable, I tolerate them; if I find them too obnoxious, I break them. I am free because I know that I alone am morally responsible for everything I do (p. 65).
To the Loonies, liberty became accessible and inevitable because they were firmly convinced that despite their efforts, they would neither improve their condition nor change their status as subhumans. Heinlein outlines the fracture between the Terran elite and the Loonies in a historical reference to the American Revolution (1776-1783). Another contextual reference is the Latin American resonance of proper names (Luna, Terra, Mannie, and Bernardo de la Paz). Heinlein seems to have been inspired by the revolutionary trends in South America and their emblematic figures: Ché Guevara, Simon Bolivar, and Fidel Castro. Both the American Revolution and the Latin American revolutions were historical instances of anti-imperialism. Although theorized by artificial intelligence and a group of agitators, the novel's discourse is explicitly an anarchist discourse grounded on popular uprising. The revolution is not elitist; it is rather a popular and egalitarian upheaval of the oppressed against the establishment.
A Comment on the Trilogy
Robert A. Heinlein's trilogy explored inconsistently the themes of liberty and self responsibility. Often considered as an elusive writer, he confuses the issue by multiplying the authorial outlooks on servitude and emancipation. Nevertheless, there is a discrete nexus between the three novels which may be viewed as logical continuum and an evolution on the questions of imperialism and decolonization. In the trilogy, authority and power are recurrent motives. In all the novels, there is a Terran Federation that rules the world. In Starship Troopers, the Federation is blindly trusted as the warrantor of the world's peace and stability. It employs belligerent and jingoistic means to prevent the world from alien attacks. In a Stranger in a Strange Land, the established Federation does comfort the system in a illusory state of stability. Yet, the world order is shaken by the arrival of a mystical Martian who unveils the flaws of the Terrans: money, religious bigotry, media, and morals. Smith contends the prevailing brainwashing and institutes a
